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THE “FLIGHT INTO EGYPT” BY NICOLAS POUSSIN 
ICOLAS POUSSIN (1594-1665) holds a unique place in 


the realm of painting as one of the outstanding artists of 
the western world. A contemporary of Rembrandt and Velas- 
quez, and seventeen years Rubens’ junior, he differed from 
these peers of the seventeenth century in that, living in the 
baroque age, he was solely an interpreter of the classic ideal of 
Greece and Rome, and hence the fullest link between the 
Renaissance and contemporary development. His technical per- 
fection, his formalism and order were to become the foundation 
of the French academic standard. 

Poussin’s “Landscape with Nymphs and Satyrs”’ was one 
of the earlier pictures of importance to be added to the Museum 
collection. Dating not later than 1630 and thereby belonging to 
Poussin’s first Roman period, the painting is a poetic idyll per- 
haps inspired by the writings of Ovid. 

The “Flight into Egypt,”? painted around 1638, now comes 
as a purchase made possible through gift of Hanna Fund and 
was formerly in the Liechtenstein Collection, Vienna. A classic 
exposition of the religious story, filled with Christian symbol- 
ism, the picture was probably intended as an altarpiece. 

Poussin was born in Les Andelys in Normandy of peasant 
stock and is remarkable in having achieved his distinction with 
little formal instruction. Initial contacts with minor artists like 
Varin and Lallemand were of incidental importance. Through 
the engraver Courtois, shortly after 1612 in Paris, Poussin came 
to know the engravings of Marcantonio Raimondi after Raphael, 
but it was chiefly through his study of great painting in Italy, 
especially Titian and Raphael, through his penetrating observa- 
1 The Bulletin of The Cleveland Museum of Art, April, 1926, p. 86. 


2 No. 53.156. Height 52”; width 834”. Illustrated on cover. See R. H. Wilenski, French Painting 
(Boston, 1931), p. 70, illus. Pl. 21b; Grautoff, Nicolas Poussin (Miinchen, 1914), Vol. 1, p.'149, 
Vol. 2, p. 130; E. H. Denio, Nicholas Poussin (London, 1899), p. 225; G. W. Waagen, Die 
Vornehmsten Kunstdenkmdler in Wien (Wien, 1866), p. 264. 
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tion of classical sculpture and a capacity for mental distillation 
that he formed his own characteristic style. 

Through the patronage of Cardinal Barberini in Rome, 
Poussin was able to study Titian in the Borghese, Raphael in 
the Vatican, and Roman villa landscape. He frequented the 
studio of Domenichino, the only contemporary master whose 
work he admired. He studied Diirer’s Treatise on Proportions of 
the Human Body and learned anatomy through dissection. 

The poetic concept which pervades Poussin’s art was based 
on extraordinary learning, both Christian and pagan, and a 
repudiation and contempt for the current realism of Caravaggio 
and the eclectic decorative style of the Carracci and the 
Bolognese. Poussin sought a ‘“‘deification of nature in the 
antique sense.”* He was a classicist and hence a moralist with 
a mission to restore the high ideals of antiquity, thus abjuring 
the sophistication and obscurity of baroque allusion. 

After two unsuccessful attempts Poussin finally arrived in 
Rome in 1624, at the age of thirty. He remained there the rest 
of his life, except for two unprofitable years, 1640-1642, when 
he returned to France on royal order to be the arbiter of official 
art, in charge of the decorations of the long gallery of the 
Louvre. Jealousy of his fellow artists and intrigue caused his 
abrupt return to Rome where he remained in self-imposed exile. 

General divisions in Poussin’s painting are roughly the form- 
ative years in Paris—1612-1624; the early years in Rome and 
those succeeding, during which he was especially under the in- 
fluence of Titian’s painting—1624-1638; the period devoted to 
the formalism of Raphael and to the study of antique sculpture 
—1638-1648; and finally the years devoted almost exclusively 
to painting landscape—1648 until his death in 1665. 

The “Flight into Egypt” is a picture described in every 
catalogue of the Liechtenstein collection since 1780.* A recent 
and initial cleaning reveals its perfect state and its rich color. 
A variant at Dulwich, England,’ has a simplified landscape with- 


3 W. Friedlander, “The Northampton ‘Venus and Adonis’ and the Boston ‘Venus and Mars,’” 
Gazette des Beaux-Arts, October, 1942, p. 18. 

4 Art Treasures of the Liechtenstein Collection (Lucerne, 1948), No. 9; E. Magne, Nicolas Poussin 

(Bruxelles, 1914), p. 210, ftnt. 2; Bode, Die Fuerstlich Liechtenstein Galerie in Wien (Wien, 1896), 
p- 114; Kronfeld, Fihrer durch die Firstlich Liechtensteinsche Gemdldegalerie in Wien (Wien, 
1927), No. 186, p. 57. 

5 C. Mitchell, “Poussin’s ‘Flight into Egypt,’” Yournal of the Warburg Institute, Vol. 1, p. 340; 
Pl. 60. 
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out the feathery trees, a less spirited group of angels supporting 
the Cross in the upper sky. 

The Cleveland picture has Poussin’s typical blues, vivid in 
the Virgin’s cloak with contrasting black shadows. The limpid 
green-blues of the water reflect the azure of the sunset sky and 
the orange-pink, dusky yellows in the cloaks of the St. Joseph 
and the boatman. A touch of vermilion in the drapery of the 
angels and putti in the sky gives the picture the subdued yet 
harmonious brilliance which characterizes Poussin. 

The Holy Family embarks in a boat to cross the stream, the 
ferryman supplying a classical allusion to Charon, a Carrac- 
cesque iconographical detail foretelling the death of Christ. 
Across the stream are two figures: that to the left, a shepherd 
with his flock, symbolic of Christ; that to the right, a declaiming 
bard, perhaps a reference to Vergil’s prophecy of the coming of 
a Messiah. The traditional attribute of the ass indicates the 
subject of the Flight. The Christ Child, lifted by St. Joseph into 
the boat, alone sees the emblem of the Passion, the cross borne 
by angels and putti. From numerous sources Poussin com- 
pounded this rich allusion not only to the death of Christ and 
of man, but also to the latter’s redemption. A direct inspiration 
from Domenichino, the tenderness and stooping gesture of the 
Virgin indicate her as the Mater Dolorosa, an intercessor for 
the sins of the world. 

Such elaborate iconography is used by Poussin in the simplest 
narrative manner as a repudiation of the contemporary predi- 
lection for obscure symbolism. The symbols are clear though 
filled with allusion. 

The picture is of signal importance as an example of Poussin’s 
most pastoral aspect; it contains the utmost of poetic concept 
and lofty classicism. The whole composition with its richly 
blended color scheme and figures integrated in an ideal land- 
scape was intended by Poussin to epitomize his desire to create 
an ideal reality of nature. HENRY S. FRANCIS 
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A SILVER TANKARD BY EDWARD WINSLOW 


It was not until the first years of the twentieth century that 
Early American silver was fully appreciated and justly recog- 
nized. The awakening to its fineness came more or less as a 
surprise to many, for up until this moment family silver had 
been adjudged as English or Dutch, in accordance with the 
forebears of its owners. Interest in silver made by the colonial 
craftsmen instigated further study, and it was soon discovered 
that pieces made by the early silversmiths warranted a place 
of distinction and honor along with those made by English and 
Continental workers. The craft of working with silver was one 
of the first practiced here, and the silver artisans were trained 
and skillful workers. An apprenticeship system was followed 
whereby a boy was assigned to a master for seven years before 
he was granted permission to fashion silver under his own rights. 
Some of the early silversmiths had already served their appren- 
ticeships in their homelands, and it was upon these men that 
the responsibility of teaching fine craftsmanship in silver rested. 

Edward Winslow, born in 1669, may have served his appren- 
ticeship in part abroad, and he in turn drew his apprentice 
craftsmen from among the boys of Boston or thereabouts. A 
tankard' bearing his mark E.W. above a fleur-de-lis, has been 
purchased through the J. H. Wade Fund, and it represents the 
fashion popular at about the year 1730. From a molded base, 
the cup tapers upward in a line which is interrupted at the 
lower part by a mid-band; and the domed lid rounds out the 
slender form. The scroll thumb-piece and doorknocker drop 
applied to the top of the curved handle are the only suggestions 
of ornament, and both of these decorative details ensured 
greater safety in handling the tankard. The piece is pleasingly 
straightforward with its well-proportioned balance; it is de- 
pendent for its charm upon its simplicity of line and the 
exquisite texture of the silver itself. 

It is interesting to have this tankard for many reasons, one 
of which is that Edward Winslow’s silver is also represented in 
the Hollis French Collection by another tankard,? made about 
the year 1700. Its flat, stepped lid and wider circumference show 
an earlier form. The transition in style is illustrated in these two 


1 52.264. Height 734”; diam. of base 5”. Illustrated on inside front cover. 
2 40.283. Height 74”. 
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important tankards, the later piece being taller and less bulky. 
Extremely beautiful, both examples proudly testify to the great 
skill of their maker, Edward Winslow, considered by many to 
be the finest silversmith among the early craftsmen. 

HELEN S. FOOTE 


A DRAWING BY JOHANN LISS 


One of the most original and gifted artists of the first half of the 
Seicento in Venice was Johann or Giovanni Liss, born in Olden- 
burg, Holstein, about 1593 or 1594, Dutch by early training, and 
Venetian by adoption and temperament. 

The fragmentary but spirited accounts of Joachim Sandrart 
furnish the basic information regarding Liss. From him we learn 
that Liss spent some time studying in Haarlem, Amsterdam, 
Paris, Venice, and Rome. After visiting Venice, Liss continued 
on to Rome where he joined the Netherlands Schilderbent, a 
painting society whose members gave Liss the nickname Pan, 
indicative of his gay and light-hearted nature. He later returned 
to Venice where he lived and painted until stricken by the 
plague in 1629 or 1630. 

In Venice his style took an entirely new direction and his 
Italianization became complete. He was captivated by the work 
of Titian, Veronese, and Tintoretto, and by the color of Vene- 
tian painting. From the attractive style of the Roman painter 
Fetti, who also made Venice his home, Liss learned much. But 
there was little similarity in their work and Liss emerged the 
stronger from the contact. 

The bulk of Liss’ work was done during his second and final 
residence in Venice. To this latest period of his activity belong 
his most important work and his most developed style. His 
themes changed from the genre subjects of tavern and bordello 
scenes to those of religion. 

According to Otto Benesch," only the drawing, “Allegory 
of Christian Belief,’ is identified as done in Rome. This draw- 
ing in pen and bistre and bistre washes was formerly in the 
collection of Dr. O. Feldmann of Briinn, Austria. It was acquired 


1 Otto Benesch, “Liss’s “Temptation of St. Anthony,’” The Burlington Magazine, January, 1951, 
P- 379 


2 No. 53.6. Height 153 mm; width 94 mm. Illustrated on inside back cover. Kurt Steinbart 
Johann Liss, No. 36. 
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by the Museum early in the year for the Dudley P. Allen 
Collection. 

The Museum’s drawing, which definitely establishes Liss’ 
Roman activity, is signed and dated thus: “Johan Liss... Zu 
Rom den 19 marti Ao 16....’% 

The pose of the figure seated on the stone balcony was sug- 
gested by that of Veronese’s painting “The Vision of St. 
Helena,”* but the spirit which animates it is entirely different. 
In Liss’ drawing, the figure, with its dynamic outward thrust 
of the leg and outstretched arms, is alive with movement and 
energy. The agitation achieved in the folds of the drapery by 
the rich play of light and dark imparts life to the well modeled 
figure which gains form and volume through skillful projection 
against the varied shadowy washes. Such sculptural use of light 
and shade is here as personal as it is spontaneous. 

LEONA E, PRASSE 


MARY G. BALLOU 
1915-1953 


The death of Mary Grafton Ballou, Assistant Curator of Paint- 
ing, on October 17, 1953, came as a shock to her many friends. 
First associated with The Cleveland Museum of Art in 1940 
for a period of two years, she returned to the Museum in 1946 
and from then on she won for herself an enviable reputation for 
devotion and efficiency. Her brilliant handling of the May Show 
in the last few years, her interest in the artists of the com- 
munity, her selflessness, make her loss one that is deeply felt. 

She had chosen a Museum career and was increasingly happy 
in it as the horizons which it offered broadened. She faced life 
with the same unflinching courage that she faced the unknown 
and she left the Museum a better place because of the service 
she so unquestioningly gave. A Mary Grafton Ballou Memorial 
Fund has already been established. Any contributions will be 
gratefully placed in that Memorial Fund. wILLiaAM M. MILLIKEN 


3 The last two digits of the year are unfortunately faded and blurred. Liss’ four-line inscription 
across the top reads: “Alle Kunst undt widtz ist/eitel staub/Hoch weisheidt ist ann./Christum 
gelaub.” (All art and cleverness are mere dust. The height of wisdom is to believe in Christ.) 


4 In the National Gallery, London. 
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MEMBERSHIP REPORT 


Since the last report published in the Bu/letin for October, 1953, 
the following names have been added to the Membership lists: 


LIFE 
Mrs. Albert Y. Meriam 
SUSTAINING 
R. M. Hauserman 


TRANSFERRED FROM ANNUAL TO SUSTAINING 


Abowd, Margaret M. 
Ames, Mrs. Reede 
Anderson, Dr. Robin 
Archer, Lois D. 


Ashbaugh, Mrs. Augusta C. 


Bailey, Joy L 

Barnes, Bentley T. 
Barnes, Frederick W. 
Bates, Theodore H. 
Beck, Mrs. Stephen H. 
Brehman, Maribelle 
Bremer, Mrs. Edwin 
Brixner, Mrs. Edna N. 
Brotman, Dr. Milton 
Brown, M. Joella 
Bucholz, Robert J. 
Burton, Mary Jane 
Cameron, Hugh A. 
Chandler, Mrs. John Rust 
Cockley, Mrs. E. H. 
Colborn, Mrs. Theodore R. 
Cole, Norma 

Coppedge, Mrs. Patricia 
Coppedge, Mrs. Peter 
Dinell, Mrs. Tom 
Dolezal, Lawrence 
Dolney, Adela 

Dow, Mrs. Charles O. 
Draxler, Harry A. 
Fitzsimons, Mrs. W. E. 
Frasher, Marian 
Fullerton, Mrs. John N. 
Ganon, Dr. Joseph M. 
Geller, Helen 

Gerhan, Mrs. Charles F. 
Giffhorn, Mrs. W. A., Jr. 
Gillies, R. J. D. 

Glover, Mrs. Frieda 
Goodwin, Patricia 
Greenough, Mrs. Peter B. 
Grothe, Mrs. Alice I. 
Hacker, Mrs. Joseph, 
Hahn, Mrs. Alan 
Hansen, Gloria 

Harding, Mrs. William A. 
Harris, Irwin T. 


Walter Grabski 
ANNUAL 
Hawgood, Mrs. Mary 
Dorothy 
Haylor, Florence 
Hays, Jean E 
Heinz, Mrs. H. A. 
Hodermarsky, Dan 
Hoffman, Harriet L. 
Horr, Ruth P. 
Howard, Richard 
Hubbard, Evelyn 
Hubbell, H. T. 
ohnson, Barbara Ann 
ohnson, Mrs. David 
Kalchoff, Mrs. Saave 
Katz, Sheldon E. 
Kaye, Samuel W. 
Klein, Eugene L. 
Knepper, Nancy L. 
Koffler, Mrs. Henry 
Kovachy, Mrs. Julius M. 
Kuhlmann, H 
Kulber, Mrs. Sanford 
Larcom, Mrs. Guy C., Jr. 
Larsen, Thor 
Lefkowitz, Mrs. Gloria 
Lucas, Mrs. Joseph 
Ludwig, Sam 
McKenna, Mrs. W. B. 
MaNamee, Jean 
Macey, Mrs. K. S 
Malinowski, Maurice 
Manring, William E. 
Mashman, Edith 
Matyas, Annette 
Meisel, Mrs. Max E. 
Millham, Mrs. Donald L. 
Mirell, Blanche 
Moffett, Mrs. Lauren R. 
Muranyi, Judy 
Niederhauser, Robert J. 
Nixon, Jessica E. 
Nusbaum, Gladys 
Ofstedahl, Margaret 
Ogle, Mrs. Stella 


Parren, Mrs. Theodore V. 


Petersen, Mrs. F. A 


Pochedly, Carl E. 
Reitman, Joan 

Ribar, Martin V. 
Riemann, Marian 

Riley, Martha 
Robertson, Mrs. Gordon 
Rocker, Mrs. Elmer 
Rogoff, Mrs. Robert 
Rothstein, Mrs. Anna 
Rouvel, George 

Rubin, Mrs. Samuel 
Sato, Mrs. Sam I. 
Schaaf, Mrs. Oliver H. 
Schneider, Dorothy E. 
Schuster, Edward 
Seymour, Mrs. Richard 
Sheehan, Cleah 

Shultz, Alfred C. 

Smith, Mrs. Nancy V. 
Smith, Richard B. 
Snetsinger, Mrs. K. W. 
Stevenson, Alice 

Stone, Mrs. — A. 
Stoor, Dr. 

Sutherland, Mrs. Donald A. 
Szilagyi, Joh nG 

Taggert, Mrs. E. F. 
Tatton, Madeline E. 
Temmerman, Mrs. F. R. 
Thomas, John R. 
Travis, Mrs. Randall H. 
Troescher, Milda R. 
Tunnell, Mrs. Leroy 
Vinci, Mrs. Louraine 
Wardley, Mrs. Jack G. 
Warren, Mrs. Kenneth J. 
Weiner, Murray 
Weltman, Frank 

White, Evelyn 

Wiant, Mrs. Richard Allen 
Williams, F. M. 
Williams, Mrs. Irma L. 
Wollaeger, Ellen V. 
Wood, Mrs. Frank A. 
Woods, Mrs. Thomas C., Jr. 
Zeman, Frances 


Total Membership 4,521 
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Saturday 5. 


Sunday 6. 


Wednesday 9. 
Friday 11. 


Saturday 12. 


Sunday 


Friday 18. 
Saturday 19. 


Sunday 20. 


Gallery I 
Gallery IX . 


Gallery X . 
Gallery XVI 
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CALENDAR FOR DECEMBER, 1953 
Friday 4. 8.15 p.m. Lecture: Exploring the Great West. John Paul Miller, The 


1.30 p. 


3.00 p. 
3.45 p. 


4.00 p. 
5.15 p. 


8.15 p. 
8.15 p. 


1.30 p. 


3.00 p. 
3.45 p. 


4.00 p. 
5.15 p. 


8.15 p. 


1.30 p. 


3.00 p. 


5.15 p. 


m. 


m. 


m. 


m. 


m 


Cleveland Institute of Art. Garden Center co-sponsor. 
(Holden Lecture on Outdoor Art.) 


Young People. Indian Dance Program: Oglewanagi 
Dancers, directed by Don Crockett. Short Film: Folkways 
of The Sioux Indians. 


. Gallery Talk: The Orozco Exhibition. Marguerite Munger. 


Panel Discussion: Aesthetics and the Artist. Ronald Day, 
a Howell, Laurence Schmeckebier, and Arthur Shep- 
erd. 


. Gallery Talk: Oriental Treasures. Margaret F. Marcus. 
. McMyler Organ Recital. Walter Blodgett. 


Curator’s Organ Recital. Walter Blodgett. 


. The Cleveland Women’s Orchestra, conducted by Hyman 


Schandler. 


Young People. Play: The Gooseherd and the Goblin. 
Karamu Children’s Theatre, directed by Ann Flagg. 


. Gallery Talk: The Orozco Exhibition. Dorothy VanLoozen. 
. Readings from Contemporary Poets: (5) James Joyce, by 


William Powell Jones, Western Reserve University. 


. Gallery Talk: Oriental Treasures. Margaret F. Marcus. 
. McMyler Organ Recital. Walter Blodgett. 


. Choral Concert: St. Paul’s Episcopal Church Choir, con- 


ducted by Leopold Stokowski. 


Young Peo Puppet Plays: Christmas Carol and The 
Carnival o Animals. 


British Film: Scrooge. Adapted from Dickens’ Christmas 
Carol. 


. Community Christmas Carols. Wa-Li-Ro Choir, Paul Allen 


Beymer, Director; Schauffler College Choir, Elwin Haskin, 
Director. Sponsored by The Junior Council of the Museum 
and The Cleveland News. 


EXHIBITIONS 


. The Mother Symbol. 


. The José Clemente Orozco Memorial Exhibition (through 


Dec. 13); Contemporary Swiss Architecture (open Dec. 15). 


. Indian Painting and Folk Art (open Dec. 17). 


. The Drawings of Charles E. Burchfield. 


Museum Galleries Closed on Mondays; 


Closed December 25 
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ALLEGORY OF CHRISTIAN BELIEF 
Johann Liss, German, 1593-4 - 1629-30 
The Dudley P. Alien Collection, 1953 
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OFFICERS 


Haro_pD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
DWARD BELDEN GREENE 
Lewis BLaiR WILLIAMS 
Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
ary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 


Harovp T. Clark SEVERANCE A. MILLIKIN 

M. Coe LAURENCE H. NORTON 

Epwarp B.GrREENE Mrs. R. HENRY NORWEB 

LEonarD C. HANNA, JR. RALPH S. SCHMITT 

Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 


Lewis B. Chairman 

Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
Leonarp C. HANNA, JR. LAURENCE H. NorTON 
RALPH S. SCHMITT 


President 
Vice Presidents 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 


ACCESSIONS COMMITTEE 


The President and the Director, ex offictis 
RaAcpH M. Cor LEONARD C. HANNA, JR. 
EDWARD GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
Joun S. MILLIS 


The President of Case Institute of Technology 
T. KEITH GLENNAN 


GEORGE P. BICKFORD Davin S. INGALLS 
Mrs. Dubey S. Blossom Mrs. H. H. JOHNSON 
Mrs. H. W. CANNON H. KENDALL KELLEY 
Henry Hunt Clark Mrs. Etroy J. KuLas 
NATHAN L. DauBy HERBERT F. 
ARNOLD Davis WInFRED G. LEUTNER 
Mrs. Howarp P. EELtS’ Mrs. JOHN S. Lucas 
Brooks EMENY A. M. Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G. MATHER 
*FINLEY M.K.FosTER Mrs.Matco_m L.McBrIDE 
CHARLES B. GLEASON Mrs. Mattuias PLuM 
Mrs. EpwarpD B. GREENE JOHN SHERWIN 
GEORGE GUND LAURENCE SCHMECKEBIER 
Mrs. Howarp M. HANNA FRANK E. TAPLIN 
ROBERT HELLER Lockwoop THOMPSON 
GUERDON S. HOLDEN Mrs. GILBERT P. SCHAFER 
Mrs. JoHN H. Horp ELEN B. WARNER 
Mrs. T. P. HOWELL ROBERT A. WEAVER 
HELEN HUMPHREYS Howarp E. WISE 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant JANET D. Cooper 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar M. KERN 


Membership Secretary, Emeritus I. T. FRarY 


In Charge of Membership 
Assistant in Publicity 
In Charge of Printing Shop 


EpitH BurRous 
ELIzABETH COLE 
Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 


Superintendent of Buildings JoHN W. McCasBe 
Assistant Superintendent JoszEpH J. KRAYNAK 
Office Manager RDON E. Roos 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur.of Decorative Arts HELEN S. Foote 
Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Curator of Textiles DorotHy G. SHEPHERD 
Asst. in Textiles EVELYN SvEC WARD 
Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
Asst. in East Indian Art WILLIAM E. Warp 
Curator of Paintings HEnry S. FRANCIS 
Assoc.Curator of Paintings LourisE BURCHFIELD 
Asst. Curator of Paintings Mary G. BALLou* 
Cur. of Prints and Drawings Henry S. FRANCIS 
Assoc. Cur. of Prints and Drawings 
Leona E, PrassE 
Asst. in Prts. and Drwgs. Louise S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 


Curator of Education THomas Munro 
Assoc. Curator, Emeritus Louis—E M. DUNN 
Associate Curator for Administration 

MARGARET F, BROWN 
Section of Circulating Exhibits 


Administrator Doris E, DUNLAVY 
Preparator JosEePpH G. ALVAREZ 
Supervisors: 


GERTRUDE S. HorRNuNG (Special Activities) 
MARGARET F. Marcus (Research) 
MARGUERITE MUNGER (Clubs) 
RutH F. RuGGies (Special Exhibits) 
Dorotuy F. Sasak (Educ. Publications) 
DorotHy VANLOOZEN (Children’s Classes) 
E. Warp (Motion Pictures) 
Instructors: JANE H. GRIMES, JETTA HANSEN, 
NANcy SERAGE 


LIBRARY 
ELLA TALLMAN 


Librarian 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p.m 


TEA ROOM 


Manager, MayME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

SALES DESK 
Catalogues, color prints, post cards, Bulletins, 


books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250, 

Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 


Living or Memorial Endowments 
contribute any sum above 
Special Life Members contribute 5 


Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 


*Deceased 
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